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Abstract. The article explores the interaction of different narrative
structures—both linear and nonlinear—in the prose of V. Tarnavsky. The
functional role of these structures is examined in a number of his works, including
the short stories “Alibaba”, “Superman’; the novella “The Dissertation”; and the
novel “Matryopole”. Through the application of narratological analysis, the study
focuses on the ways in which narrative organization reflects the deeper ideological
and philosophical layers of Tarnavsky’s writing. Special attention is given to the
forms of the author’s presence within the texts and to the techniques used to
establish a narrative point of view. Equally significant is Tarnavsky’s stylistic
approach, characterized by irony and mystification — elements that serve as
powerful tools in constructing an anti-totalitarian discourse. His prose, often
masking political critique beneath layers of aesthetic sophistication, reflects the
experience of a writer who belonged to the prominent generation of the 1980s in
Ukrainian literature. Tarnavsky’s texts challenge the ideological dogmas of the
Soviet system, exposing its disregard for the individual and its suppression of

humanitarian values. By undermining ideologocentric narratives, his fiction
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reveals the silenced ontological and existential needs of both the individual and
society. The article argues that further research into the narrative techniques of
Tarnavsky’s prose may reveal more about the patterns through which authorial
consciousness is embedded not only in the philosophical underpinnings of his work
but also in the formal strategies of storytelling and textual presence. The study
confirms the view that narrative is not merely a vehicle of storytelling but a
dynamic mechanism for constructing meaning and negotiating authorial identity.

Keywords: narrative, plot, eightiers, novel, story.

Problem statement. The problem of the author's role in a text has always
attracted the attention of writers, critics and literary scholars. The paradox of the
situation 1s that there is no “real” author in a work of fiction, but instead there is an
“author's image” or “author's mask.” The terminological range of multivariate
authorial presence in the text can be extended: “implicit author”, “explicit author”,
“authorial function” etc.

Contemporary Ukrainian literature, particularly the prose of the generation
of the 1980s, emerges at the intersection of modernist and postmodernist
paradigms, which determines the transformation of narrative strategies and the
increasing complexity of the literary character. Within this context, special
attention is drawn to the figure of the negative character—one with whom the
recipient finds it difficult to identify and who does not function as a direct
transmitter of the author’s worldview. This type of character indicates a departure
from the traditional model of heroization and calls for a reconsideration of the
ways in which authorial presence is manifested in the text.

While individual studies—such as V. Siruk’s work [5] on plotless prose by
the writers of the 1980s, which highlights the discursive nature of narrative—offer

valuable insights, texts that integrate both traditional and innovative storytelling
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models, such as the prose of V. Tarnavsky, remain insufficiently explored.
Therefore, it is essential to investigate how various narrative structures interact in
his works and how authorial consciousness is expressed through imagery, style,
and composition.

Analysis of recent research and publications. The theory of narrative
analysis began to be actively developed in the second half of the twentieth century,
when ideas about the end of traditional philosophy, history, religion, and morality
started evolving, and the death of the subject, the author, was declared. The
discourse was outlined by Roland Barthes and Michel Foucault. In his article “The
Death of the Author” [2] Barth proclaimed the thesis and Foucault developed it in
his thorough research “What is an Author?”” [1].

Roland Barthes raised a question that became particularly relevant in the late
1960s. The revolution in the idea of the author is primarily associated with the
realization of such a phenomenon as intertextuality, when a work escapes from the
space of the author's consciousness and enters the context of others. The critic
emphasized that with the disappearance of the author, the text begins to be
perceived in a new way. Each reading introduces new interpretive shades and
therefore this renewal of the content suggests that it is no longer the author's work,
but the work of all those who refer to it. As a result, the author is “alienated” from
his or her text, because it is written anew every time it is read. In other words, the
same work will multiply the number of interpretations with each new reading. The
author in such a dialog becomes only a mediator. That is why the study of the
narrative properties of a work of fiction becomes very relevant.

The twentieth century, which proclaimed the death of the author (R.
Barthes), presented a deep analysis of it, which was especially facilitated by the
use of narratological tools. Having emerged from structuralism and gained

momentum in the 1960s, narratology has its roots in the works of Aristotle, who in
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his Poetics identified such narrative elements as hamartia, anagnorisis and
peripeteia, which became key concepts in this field [4].

Contemporary Ukrainian literary criticism often refers to the experience of
foreign scholars, but as Roman Hromiak rightly notes: “A philologist who works
within the system of certain national traditions cannot mechanically use the rather
heterogeneous tools of modern narratology when he has to interpret texts of native
and foreign literature. The problem is not in the alternate application of different
methods to different national literatures, but in the preliminary “coordination” of
relevant narratological terms and concepts to narrative works that have arisen at
different levels of narrative instances and strategies™ [3].

Therefore, Ukrainian scholars are now actively developing this resonant area
of literary methodology. Thus, Oleksandr Tkachuk set himself the goal of
familiarizing philologists with the generally accepted concepts of narratology, and
his work culminated in the publication of the Narratological Dictionary; there are
also well-known literary articles and works representing the theoretical and
practical study of narrative aspects of the narrative, in particular by Thor Papusha;
in addition, many young scholars use narratological tools to analyze works of
fiction. As for the works of Valentyn Tarnavsky, there is still complete silence,
because his prose has not been considered from this perspective in literary studies.

Purpose and objectives of the work. In the narrative style of Valentyn
Tarnavsky’s prose, who managed to leave a considerable original prose heritage in
a short period of his creative work, various narrative structures interact - linear and
non-linear.

Clarification of the peculiarities of their functional content in the texts of
short stories and novels is the subject of special study in the proposed article.
Perhaps the most attention is paid to the forms of manifestation of the author's

presence, as well as to the expression of the point of view embodied in the plot
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structure of the works. An equally important place is taken by the artist's stylistic
manner, full of irony and mystification, which reveal the essence of the anti-
totalitarian discourse inherent in the eighties novelist, who in convincing artistic
forms demystified the Soviet system with its ideological centrality, showing how
the system neglected the individual and humanitarian aspects of human existence,
leveling the ontological needs of the individual and society.

The purpose of the article is to analyze the principles of narrative structuring
in the works of V. Tarnavsky. To achieve this goal, the following tasks are
envisaged:

- to define the concepts of point of view, focus, narrator;

- to study different types of narration in V. Tarnavsky's texts;

- to trace the role of narrative elements in the novelist's narrative strategy.

Presentation of the main material of the study. Valentyn Tarnavsky's
texts present two types of plot forms: the specificity of the poetics of the prose
writer's works is the interaction of plot and plotless elements. Due to the
lyricization of prose and the presence of self-reflection of the characters, the
essence of plot works (i.e. narrative, telling about events) “covering the minimum
of life will be revealed through the so-called non-narrative fragments -
descriptions, comments, arguments present in the text of a small genre” [4]. Taken
together, V. Tarnavsky's short fiction can be perceived as a single text, because
each of the works highlights a certain aspect of the problem and is part of the
writer's overall narrative strategy, which changed depending on the author's new
perspectives on reality. In this regard, Michel Foucault noted that there is a
connection of homogeneity between texts that appeared from the pen of one author
[2]. The analysis of V. Tarnavsky's works in the categories of narratology

contributes to a deeper understanding of the author's aesthetic and ethical positions.
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First, let's consider one of the core terms of narratology - focalization,
which, according to J. Genet, is the perspective from which narrated events and
situations are presented. There are three types of focalization: external - “the
information conveyed is mainly limited to what the characters do and say, but there
1s no indication of what they think and feel” (Tkachuk, 2002, p. 46-47), internal -
information is presented from the character's point of view, and zero - “associated
with the so-called omniscient narrator” [8].

The characters of almost every Tarnavsky's work are characterized by the
presence of an intradiegetic type of narrator who acts as a direct witness and
sometimes a participant in events, is part of the diegesis, that is, a fictional world in
which “narrated situations and events occur; telling, retelling, which is opposed to
showing...” [8]. Although the center of the artistic image is an eventful plot, in
works of this type everything is colored by the subjective perception of the
narrator. In stories that transform a metadiegetic narrative, “inserted within another
narrative” [8], into a pseudo-diegetic narrative (when the metadiegetic narrative
begins to function as a diegetic narrative), the narrator acquires an important
function: he becomes a carrier of internal focus. The narrator's point of view, who,
as a character, observes events from a specific spatial and temporal position, runs
through the work. The first point of view characterizes the narrator during the
development of events, and the second — in the narration of events.

It is no accident that the first thing that is paid attention to when analyzing a
complete work is the fabula (a series of events that unfold sequentially) and the
plot (their placement in the text). Identifying a series of events that make up the
fabula of the work allows us to determine the types of narratives present in the
work, as well as to trace the presence of prolepsis, analepsis, and other plot

components and analyze their significance in the integral structure of the text.
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From this point of view, there is a need to consider the narrative features of V.
Tarnavsky's short fiction.

The short story “Alibaba” is set in the summer against the backdrop of a
resort town that lives on trade. The protagonist Kolka, whose obedience is
manifested both in his relationship with his mother and in his attitude towards his
lodger, a capricious bohemian artist, harmoniously fits into this picture where “the
customer is always right.”

The story is told by an extradiegetic narrator with an external focus, who
unfolds the story using mimetic and diegetic narrative types. The omniscient
narrator says that he saw Kolka's checkered sky, which in poetic terms is an
analepsis that predicts an unpredictable staying behind bars.

The event that changes the course of Kolka's life is the scene in the garden,
when the boy, standing on the roof, sees the marble beauty of an unapproachable
woman crumpling under the hands of a voluptuous buyer. The mimetic type of
narrative, multiplied by expressionistic strokes, poetically creates a cinematic
effect.

This event breaks the protagonist's character, creates destructive impulses in
his soul, and turns Kolka into a marginalized person. The work clearly states the
motif of education as a consequence of the continuity of cultural traditions and the
motif of childlike spontaneity, which is ironically presented by the narrator, as Alik
witnessed the primitivism of the female soul. This ironically embodied frankness
distinguishes the work from the context of the previous tradition of socialist realist
narrative. Therefore, it is clear that V. Tarnavsky's narrative constructions are
based on a combination of the traditional and the search for new possibilities of
verbal forms.

The narrative of the short story “Superman” is solved by the author in

different ways: either through the narrator-hero or through the narrator-author. The
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story about the narrator is presented through the narrative contemplation of an
external point of view, that is, the narrator-author not only informs but also openly
analyzes. One of these narrative constructions is the story of the struggle and the
relationship between physiology and creativity.

The events in the short story are described by the narrator, the protagonist's
closest friend. And the first characterization of the so-called superman, with a
certain degree of hyperbole about his pedantry, comes from this narrator:
"Valentyn hated disorganization. He loved strict order in everything and was
merciless to his own and other people's weaknesses. And, if he had to, he would
flog himself for the slightest violation" [7]. This hyperbole with the author's
obvious sympathy for the narrator shows that his point of view is being transmitted
from the narrator's mouth.

Since the theoretical complex of narratology is based on multidirectional
manifestations of human life and behavior, the evidentiary aspects of which are
proved by various theories from different scientific fields, such a frank manner of
V. Tarnavsky's stories seems to be a feature of the postmodernist creative trend,
which appeared in the middle of the twentieth century. The artist is not concerned
with realistic correctness in relation to human biological and physiological
problems. The meaning of these reflections is confirmed by statements from the
creative heritage of the writer, for whom the human being was the basis of artistic
work.

Another type of narrative is represented by the novella “Dissertation,” which
is narrated in the third person, but sees the world through the eyes of the
protagonist Khoma Vodyanystyi, which is expressed in his inner speech: "Yeah.
They want to drive him out. Laugh, laugh... Today he'll leave, and tomorrow he'll

tell the vice-rector everything" [7].
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When the protagonist thinks alone, in the narrative structure of the story, the
internal monologue also retains a dramatic function, staging the work of
consciousness, thus creating the impression of an objective narrative, as if without
interference, without any intermediaries between the character and the reader, in
particular, “without the participation of the narrator,” provided that he is “absent.”
This gives the reader the illusion of the text's self-development.

Analyzing Valentyn Tarnavsky's novel “Matriopol”, we conclude that it
organically combines the author's existential beliefs, his artistic interpretation of
psychoanalytic theories, poetics, and the practice of postmodern writing, which
forms the multidimensionality and versatility of the narrative.

Playing with the concepts of real and fictional, the effect of a “second
reality” is achieved in the novel using the “text within a text” technique. Each
episode of the action is essentially a story. The text acts as a single picture in which
all the signs are interconnected, and understanding each of them allows us to
understand the whole text. Similar signs of the text are the characters that move the
plot of the novel.

The rationale for interpreting the hero's adventures as textual is the writer's
vision of Ilya as a man who reads a lot, a philologist. The protagonist's
appreciation of the world and people is seen through the prism of language and
literature. Thus, he characterizes the girl he met on the island as “beautiful, made
in ancient traditions.” He also tends to solve internal problems and conflicts in a
“philological way” - by displacing them from the real level to the aesthetic one. In
Tarnavsky's artistic interpretation, this feature appears as a flaw caused by the
general admiration for the form while ignoring the content, the transfer of artistic
motifs to real life, which is inherent in the twentieth century and, accordingly, is

instilled in the consumer of art.
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The presence of an internal text that structures the novel logically raises the
question of its author and reader. Thus, a metaliterary discourse is introduced into
the novel, which leads to the inclusion of elements from the theory of literature and
its corresponding artistic expression. In a dialog with Ilya, the mistress of the
i1sland of Eidos expresses her thoughts on the purpose of poetry.

Thus, the writer plays the same way as Eidos, and this combination of the
human and the divine in the author's person brings us back to the archaic
understanding of the hero's nature as a demigod. In the age of fragmented pseudo-
heroes, such as movie and pop stars, only artists, creative personalities can meet
the criteria that society has set for heroes. The novels argue that only they are
capable of achieving great goals and heights, leaving a memory of themselves for
centuries.

For the characters of Tarnavsky's works, art becomes the main stimulus for
self-determination, moral action, and, ultimately, the existence of life. This idea
stems from the writer's special position on art and the power of its influence,
because the novelist assigns a leading role to culture in human education and
emphasizes its ability to change society.

The presence of the author-narrator in the text allows V. Tarnavsky to
expand his views on writing, the importance of the role of the artist in the work
and, more broadly, in society. The novelist considers the essence of writing to be a
game, because artists are always children playing in the adult world of reality.
They create their own fictional world, which is not necessarily far from reality.
Playing God is in fact an artistic embodiment of the writer's work, just as God
created the world, the artist of words constructs the artistic world of the work.

The inclusion of Ilya the reader in the action is a fictionalized concept of

receptive criticism about the reader as a co-creator of the text. The protagonist acts
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as a reader of the text. His desire to believe in the reality of the illusion does not
contradict his critical attitude to the world around him.

In fact, the constant allusions on which the conversation between Eidos and
Ilya is based are to some extent aimed at testing the protagonist's reading
competence, his ability to distinguish between reality and fiction. Ilya's desire to
find the truth reveals him as a naive reader who tends to identify the author, the
narrator, with the writer himself, looking for references to everything he hears.

Ilya's heroic adventure can be reinterpreted as a path to understanding.
According to Valentyn Tarnavsky, reading fiction should always be a heuristic
process, and writers should remember that they have not only an entertaining but
also an ontological, epistemological, and moral and ethical function. Therefore, the
process of reading should be viewed as an archetypal adventure of a hero who
seeks new knowledge.

The reader of the novel becomes a victim of the author's game, just as Ilya
gets entangled in the intrigues of Eidos. Just as the hero goes on an adventure
within the narrative of the internal text, the real recipient goes through a similar
process, reading the entire novel, falling victim to a literary game, deceived in his
expectations built on the basis of literary conventions.

Thus, the formula of the myth's heroic adventure is transformed in the novel
and represents the algorithm of the writer's creative search and growth, the
acquisition of experience necessary for his work. “Something has changed-the
world or him...he did not hear or recognize anything, as if he were seeing it for the
first time” [6].

For Tarnavsky, a creative person, in particular a writer, becomes a hero who
can change the world for the better. The writer's gift is his weapon, which he
directs against the philistine society. For a novelist, the only goal is freedom in the

existential sense. For Tarnavsky, the writer belongs to a minority of artists-
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preachers. Through their life and work, they acquire their own authenticity and
resist the pressure of the majority, the crowd of profane people.

Conclusion. On the example of the narratological analysis of Valentyn
Tarnavsky's prose, we have the opportunity to see that the traditions of different
stylistic trends simultaneously function in the paradigm of his creative
achievements. From the point of view of narrative analysis, the difference between
stylistic features in the writer's work lies in the differences between different types
of focus. Thus, the omniscient narrator who takes care of the entire picture of the
world of a work of fiction corresponds to the zero focalization inherent in realism,
while external focalization is known to be a feature of naturalistic stylistics, and
the latter, internal focalization, is the dominant specificity of modernist and
postmodernist trends in works that make it possible to delve into the inner
subjective world of characters.

So, in V. Tarnavsky's texts, each of the characters (whether a hero, on whose
side we observe the author's sympathy, or an outright antagonist) expresses the
author's point of view, revealing the essence of the artistic picture of the world and
the priority place of man in the individual and social dimensions. In the narrative
aspect, this 1s expressed in a systematically thought-out interpretation of these
types of narrators, which differ in varying degrees of ironic modes or sympathy
depending on the object that fell into the field of artistic analysis of the creator of

aesthetic values, who was Valentyn Tarnavsky as an outstanding prose writer.
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